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KOHTAMIHOBAHA KOTEPEHTHICTb Y ®YHKIIII CYMICHOCTI
CUTYATUBHO-PE®EPEHIINHUX BJJACTUBOCTEM 3HAKIB

Memorio 0ocnidoicenns € 6uAs i xapakmepuzayis CMpYKMypHO-CeMiOMUYHUX I HapaAMUEHUX aAcnex-
mie Kamezopii Ko2epeHMHOCMI aH2MIUCOKUX MYTbMUMOOAIbHUX TIMEPAMYPHUX KA30K, WO BU3HA-
yaioms iXuil mexcmomeipnuu xapaxkmep. [ocsacnenns okpecienoi memu nepeobaiac HeoOXioHicms
BUPIUEHHA MAKUX 3A60AHb. CXAPAKMEPUIYEAMU TNEKCTNOMEIPHY Kame2opiio KO2epeHMHOCHI @ CUC-
memi Cy4acHO020 MOBO3HABCBA, PO3POOUMU CEMIOMUKO-HAPAMUGHULI NiOXIO0 00 aHaui3y 3acodis
KO2EpeHMHOCMI 8 AHIIUCLKUX MYTbMUMOOANbHUX Himepamyprux Kaskax @Dinina Apoa; onucamu
8UOU 36 SA3KI6 KOHMAMIHOBAHOI KO2EPEHMHOCMI 8 AH2NIUCOKUX MYIbIMUMOOANbHUX JiMepamypHux
kaskax @Dinina Apoa; npoananizyeamu éepoOaivHy Ul He8epOAIbHY 83AEMOOIH0 CKIAOHUKIE KOHMA-
MIHOBAHOI KO2EPpEeHMHOCMI 6 CMPYKMYPI QHANI308AHUX JTMEPAMYPHUX KA30K, SUCGIMAUMU MeK-
CMOMBIPHUL NOMEHYIAI KOHMAMIHOBAHOI KO2ePEeHMHOCMI 8 AHANI308AHUX TMEPAMYPHUX KA3KAX,
VCMAHOBUMU OOMIHAHMHI CMPYKMYPHO-CEMIOMUYHI Ul HAPAMUBHI PUCU MBOPEHHS KOHMAMIHO8AHOI
KO2EpeHMHOCMI Y JTimepamypHux Kaskax. Y 8i0comrkosomy cnig8iOHOUleHHi KOHMAMIHOBAHA Ko2e-
PEHMHICMb, Penpe3eHmosana cumyamuHol0 peghepeHyicio 3a 03HaKow MIKpo-, Me30- ma MaKpo-
BKPANJIEHb Y XYOOHCHLOMY NPO3080MY MEKCHI AH2NICHKOI MYTbMUMOOAIbHOI imepantypHoi KasKu
Dinina Apoa, axmyanisyemocs max: mikposkpanienus (22%), mesosxpanienns (56%) ma maxpo-
expanienns (22%). Konmaminosana koecepenmuicmo y yynkyii cymicnocmi cumyamusHux peghepem-
YIHUX 871aCMU80Ccmeli 3HaKi6 nojsi2ae 6 i0eHmu@ikayii 6epoanibH020 CKIAOHUKA, PENpe3eHmMOo8AHO20
0c0006UMU 3atIMEHHUKAMY (1,_You), WiIsIXOM NOCUNAHHA HA KOHMEKCH cumyayii, 8i003epKaneHuli
6 imocmpayiax ikoniuno2o ckaaonuxa. llapazpagemuuii cKIQOHUK BUKOHYE CMUCIOBUOKDEMIIO-
BANLHY (DYHKYIIO, MAPKYIOUU GEPOANbHY CUMYAMUGHY pehepenyilo ma aKyeHmylouu Ha Hill yeazy
aopecama. Y mekcmi aHeniticbkoi MyI1bmumooanvHol nimepamypuoi kasku Dinina Apoa aopecam
BUKOHYE QYHKYIIO HEBUOUMO20 NEPCOHAdICA, I0eHMUPIKOBAHO20 6 KOHMEKCMI cumyayii 3atiMeHHu-
KOM YOU 0151 BCIMAHOBLEHH 36 s13KY Midic uapienum ceimom Grubtown tales ma peanvuicmio. Hapa-
mop Bopodanv Apoa, ioenmupixosaruil 3atimennukom I, 8kazye Ha iHKopnopayino 3 aopecanmom
Qininom Apoa. Adpecanm nepeeminugcs idcHe y HCUBO2O HApamopd, i0eHmuikoeanozo ape-
camom y KOHmMeKCcmi cumyayii, wo IpyHmyEmvcs Ha KOPenayii Midc 4apiGHUM C8IMoM aHIiliCbKoi
MynemumooanvHoi iimepamyproi kazku Grubtown tales ma peanbHicmio cbo200eHHs.

Knwuogi cnosa: konmaminoeana KoeepeHmuicmo, aHeniticbka MyTbmMumMoOanIbHa 1imepamypHa
Kaska, 6epoanbHull CKIAOHUK, IKOHIYHUL CKAAOHUK, napazpagemuuti ckaaonuk, GeM model.

IocranoBka npodaemu. I1. K. Ilaapnexonep
3alpOTNIOHYBaB JKAPTiBIMBY XapaKTEPUCTHKY KaTero-
pii KOTePEHTHOCTI, 3T1THO 3 SIKOIO LLTICHUM € BHCJIOB-
JIeHHS, “TICNS SIKOTO MOXKEMO TIepepBaTd CBOTO
CIIBPO3MOBHHKA 1 MPH IIbOMY HE 37aBaTHUCS HOMY
HeBBiwmBHM® (THT. 3a [2]). YV HamoMy BUNAIKy
“BUCIIOBJIICHHSIM” € TEKCT aHIIIHCHKOI MYJIBTUMO-
JanpHOI JiteparypHoi ka3ku (oari AMJIK) aBropa
Oinina Appa Ta XymoKHHKa-iumoctparopa Jxuma
[etinora / Irxxedda JlanOapa.

AHaJi3 ocTaHHiX HOCHiIKeHb i myOmikaniid. Ha
Hally IyMKY, AyXXe H00pe TEeKCTOBY KOT€pPEHTHICThH
ormcaB Exrap [lo: “/lidmmoBmnm g0 KiHISL, MU IIBUIKO
3rayeMo HOro IMoYaTtoK, i TOMy OCOOJMBO Yy TJIHBO
CIPUAMAEMO TEKCT LLTICHOO()OPMIICHO 1 TIepeKUBa-
emo Horo mimicHui BrumB” (uut. 3a [4]). Korepenrt-
HIiCTB XyZIOXKHBOTO TIpo30Boro TekcTy AMIIK 3amaernes
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KOMYHIKaTHUBHOIO YCTAQHOBKOIO aJPECaHTa, €ANHOO
TEMOIO, SIKa PO3KPHBAETHCSI BepOaJbHUMHU Ta HEBEp-
OanpHrMH 3aco0amu. OCKIJIBKM KOT€PEHTHICTh TEKCTY
3a0e3MeuyeThes, HacaMIepes, “€HICTI0 KOMyHIKaTHB-
HOI iHTeHIi aBropa” [3], TO HayKOBIII CTBEPKYIOTh,
IO TEKCT, y CTBOPEHHI SIKOTO OepyTh y4acTh JIEKLIbKa
aJpecaHTiB (aBTOP BEpOATTHLHOT YACTHHU Ta XyHOKHHUK-
imocTparop), He Moxke OyTH 1timicHuM [1; 5]. Mu gact-
KOBO IIOTO/KYEMOCH 13 IIMM TBEPPKCHHSIM, TOMY IO
ICHYIOTb BHIAJIKH, KOJIH XYAOXHUKH-UIFOCTPATOpH He
CTIpUIMarOTh Oa4eHHs XYJIOKHBOTO TEKCTY aBTopa, iXHe
Bi3yaJlbHE TPaKTYBaHHSI HE 30iracThCsi 3 aBTOPCHKUM Ta
BUIVIIIAE HEJOPEUHUM, 110 MIPU3BOIUTH 0 HEMOXIIU-
BOCTI iHTEpHpeTartii TeKCTy ajjpecaroM. Y TaKuX BUTIA]-
Kax MOXKHa CTBEPIDKYBAaTH, IO Taki XyHOXKHI IPO30Bi
TEKCTH AHDIIMCBKOI MYJIBTHUMOIAJBHOI JIITeparypHOl
Ka3KH BTPAYatOTh KOTEPEHTHICTb.
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VY OinpIIOCTI X BHIAAKIB aBTOP XyHAOKHBOTO
TBOPY Ta UTIOCTPATOp MPAIIOIOTh HaJl €EANHOIO TEMOIO
Ta CIOJKETOM, LIFOCTpallii JOoMararoTh MPOHUKHYTH
B 3aJlyM aBTOpa BEepOaIbHOTO XYIOKHBOTO TEKCTY,
SIK TIPABHJIO, iICHY€ TAPMOHIS Bi3yaJTbHOTO MHUCIICHHS
aBTOpa Ta XyJOKHHUKA-1TIOCTPATOpPa, 1 X04a OCTaHHIN
Mae CBO€ OaueHHs MpeaMeTa 300pakeHHs, KOTepPEHT-
HIiCTh TekcTy 30epiraerbes [10; 12]. V Takux Bunaj-
KaX MOXEMO CTBEpKYBaTH, IO KOTEPEHTHICTb
tekcty AMIJIK 3a0e3nedyeTbes €aHICTIO KOMYyHiKa-
THBHOI IHTEHIIIi apecaHTiB.

®opmyawBaHHA Iijeid crarrti. Meroro mocii-
JOKEHHSI € BUSIB 1 XapakTepH3alis CTPYKTypHO-CeMi-
OTHMYHUX 1 HAPATUBHUX ACHEKTiB KaTeropii KOrepeHT-
HOCTI aHIIIHCBKUX MYJBTUMOIAJIBHUX JIITEPaTypPHUX
Ka30K, 1110 BU3HAYAIOTh IXHIH TEKCTOTBIpHUH Xapak-
Tep. JlocarHeHHs oxpecieHoi MeTH mnependaudae
HEOOXITHICTh BHPIIICHHS TAaKWX 3aB/IaHb: CXapaKTe-
pHU3yBaTH TEKCTOTBIPHY KaTeropiro KOTE€PEHTHOCTI
B CHCTEMIi Cy4aCHOTO MOBO3HABCTBA; PO3POOUTH ceMi-
OTUKO-HapaTHUBHUHN IiJXiJ] 10 aHai3y 3aco0iB Kore-
PEHTHOCTI B aHIIIIHCHKUX MYJIBTUMOAAIBHUX JiTepa-
TypHHX Kazkax Dimina Apma; omucaT BUIN 3B’ SI3KIiB
KOHTaMiHOBAaHO{ KOT€PEHTHOCTI B aHIVIIHChKUX MYJIb-
TUMOJAJIBHUX JiTepaTypHuX Kaszkax Pimina Apnaa;
npoaHaii3yBaTd BepOajbHYy i HeBepOalabHY B3a-
€MOJII0 CKJIaJIHUKIB KOHTaMIHOBaHOI KOTEPEHTHOCTI
B CTPYKTYypi aHaJi30BaHUX JITEPaTypHUX Ka30K;
BHUCBITJIUTH TEKCTOTBIPHUH TIOTEHITIal KOHTaMiHO-
BaHOI KOT'€PEHTHOCTI B aHaJi30BaHUX JITEPaTyPHUX
Ka3Kax; yCTAaHOBUTH JIOMIHaHTHI CTPYKTYpHO-CEMio-
TUYHI # HapaTUBHI PUCH TBOPEHHS KOHTaMiHOBAaHOI
KOT€PEHTHOCTI Y JIiTepaTypHHUX Ka3Kax.

Buxnag ocHoBHoro marepiagy. CuryaTtuBHa
pedepenttis / ex3odopa Sk 3acid akTyamizamii JiHT-
BaJIbHOI KOTEPEHTHOCTI BITHOCUTHCSA 1O MpPEAMETa,
i1eHTH()IKOBAaHOTO B KOHTEKCTI CHUTYyallii, eJIeMeH-
TOM $IKO1 € mpecyno3utlis. Exzodopa 00’eHye MOBY
3 KOHTEKCTOM CHUTYAIlil B TEKCTI, aJic BOHA HE CIIPHsIE
iHTerparii okpemux ¢parmeHTiB Tekcty. CUTyaTHBHA
pedepeHIliss CIyrye mKeperoM iHTepIpeTallii KOH-
KpeTHOI Haippa3oBoi €AHOCTI 4n (pparMeHTa TEKCTY.
Ex3odopuuHnmMy OOMHMLSIME CHUTYaTHUBHOI pede-
peHLii € 0cob0Bi 3aliMEHHUKH /, you, we Ta BKa3iBHI
3aliMEHHUKH this, that [11, p. 31-37].

3BepHIMO yBary Ha MpPHKIIAJ CHUTyaTHBHOI pede-
pentii (/) sk 3acid KOHTaMiHOBaHOI KOTEPEHTHOCTI
y HaadpazoBiii emgHocti (Tperiii ad3am) AMIIK
“Stinking Rich aNd Just PlaiN StiNky or A Dia-
mond As Big As His Head” [7, p. 14-18]. ¥V ctpyk-
Typi 3MicTy HaZA(Qpa3oBoi €AHOCTI BU3HAYAEMO TEMY
bath. Y putopuuHil CTPYKTYpi HaA(ppa30BOi €HOCTI
BHOKPEMJTIOEMO CETMEHTHI OWHHIN [, a few min-

utes. lkoniunmii cknagauk (dazi IC) oxorumoe Tpu
nocigoBHi imoctpamii (1-ma, 2-ra — MakpoBKpa-
IUICHHS, 3-TS — ME30BKpAIUICHHs), sKi Bi3yami3y-
FOTh BOJHY TIpoIenypy: l-ma imrocTpariis 300paxkae
mporiec HaOWpaHHA BOMU; 2-Ta — TPOIEC KYyIaHHS;
3-Ts1 — BUIyCKaHHs Bonu. Limroctpariii 3a0e3mnedyoTh
ajpecara JOJaTKOBOIO iH(OpMAIli€r0, TPO SKy HE
3raJlyeThcsi y BepOasbHOMY CkiagHuky (daai BC).
Ha npyriii inmroctparii B 0co0i / KynaeTbcsi Haparopa
bopomans Apma (Beardy Ardagh). Lls imrocTtpartist
ineHTHdIKye HapaTopa. 3aliMEHHUK TepmIoi ocoOu
omHWHM | MapKye ieHTH(iKyro4uni 3B’ 130Kk Mix BC
ta IC — 300pakeHHsIM HIr HapaTtopa y BaHHI. CMHCH
CIIOBOCIIOTYYCHHSI & few minutes NeTaabHO 3MOJIEIbO-
BaHO 3a JIOTMIOMOTOI0 TPHOX UTIOCTpalliid, 00’ €THaHNX
€IMHOIO TEMOTO bath. Y CTPyKTypi MakeTy Haahpaso-
Boi exHocTi BC, po3mimiennii giBopyd, Mirpysas B IC,
SIKAIA 32 00CSTOM 3HAYHO MEPEBUIILY€E HOTO0, 3aiMar0UH
II’ATh CTOPIHOK. Y HaBiramiiHiid cTpyKTypi Haappaszo-
BOI €JJHOCTI HyMepallil CTOPIHOK HeMae. 3a OakaHHSIM
ajzjpecar MOXKe JIEKOAYBaTH 3MICT TPBOX LIIOCTpALii
y 3BOPOTHOMY HAaNpsIMKy, HE BTPAYarodd iX CMHCILY,
Ha TIPOTHBAry JIHIHHOBIOPSAKOBaHUM 3Hakam BC
3 iX HE3BOPOTHOI TOCIHIAOBHICTIO. Y JIHTBICTHYHIN
CTPYKTYpi Haa(pa3oBOi €THOCTI HasBHA CUTyaTHBHA
pedepeHIlisi, pernpe3eHTOBaHa 3aiiMEHHHKOM TIep-
1101 ocobu ofuuuHu /. Y mani 3micty IC ceMaHTHYHO
xopemoe 3 nekcemamu BC, imenTudikyroun Haparopa
B KOHTEKCTi KOHKPETHOI CUTYaIlii.

standing downwind of him.

So ler’s just agree that Manual Org was
repulsive, If 1 say much more about his
repulsivosity — and, yes, I did just make that
word up — you might chuck this book aside
Afier all, most things are more fun than
thinking about Manual Org’s smell and
appearance, and that includes swimming in a
howl of raw liver or cleaning the underside of
a garden snail. With gour tongue.

1 think I need a bath after all that. Just give

me a few minutes.
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Sorry aboue that. Did you
e? | was away a little longer

ed because 1 ran into Sonia
Pipkin on my way to the bathroom,
She’s putting @ window in our airing
cupboard — 1 mean making a window
in the airing cupboard wall, not literally
putting one in the airing cupboard like
you do with laundry (which would be

= plain stupid) — because I love looking at
our hot-water tank in the evening,

13

HaBenemo mpuknan cuTyaTuBHOI pedepeHIii
(YOU) y KOHTEKCTI aHaji3y KOHTaMiHOBaHOI Kore-
peHTHOCTI y Handpas3oBiil e€gHOCTI (TpeTiii ab3arr)
AMIIK “The FaR FroM Great Escape or The Light,
the Switch and the Wardrobe” [8, p. 104-105].
VY cTpykTypi 3MicTy Haadpa3oBoi €1HOCTI BUOKpEM-
moemo nepry temy Jilly Cheeter and Mango Clap-
trap Ta npyry temy Fox family. Y puTopuuHiii CTpyK-
Typi Haadpa3oBoi €IHOCTI CETMEHTHI OJMHMII were
making their way along the tunnel KOHKpETH3YIOTh
TIEpITy TeMy Ta CeTMEHTHI OnuHUI were hold up in
that self-same cinema yTO4HIOIOTH Opyry Temy. Ha
MaKpOUTIOCTpaLil BiJA3epKaICHO JIMIIE IIEPITy TEMY:
npotaronictu JIxini Yitep i Menro Knenrpen nepe-
CYBAIOTLCSI Y3IOBXK TYHEI0. 3B’SI30K 300paKCHHS
3 wactuHOIO pedenHs Jilly Cheeter and Mango Clap-
trap were merrily making their way along the tun-
nel... curHamizye mpo BHYTPIIIHIO (CEMaHTHYHY)
kopersnito Mk BC ta IC. Limtocrpaitist moBroproe
BC nepmoi Temu. O3Ha4eHUN apTUKIIb the K MOB-
HUH MapKep CUTHAJI3y€e PO IMILTITUTHO BUPAKESHUN
3B’s130k Mix BC Ta IC: the Bka3ye Ha 300paxeHni
tunnel. AJIpecaHT BHKOPHUCTOBYE KalliTaJdi30BaHY
anocTpody, BUpaKeHy 3aiiMEHHUKOM Yy JpYyTil 0cobi
MHOXXUHUA YOU, 1uist 3BEpHEHHSI 10 ajipecara, I0Jy-
Yaouu HOro 10 MOJii, siki BinOyBalOThcs B YapiB-
Homy Ipabrayni. CunTakcuuHmii napanenism Qpeii-
mye HajadpazoBy exHicTs Of course, what YOU know
and I know ... But Jilly and Mango didn t know that,
YUM IHTETpye ajpecara sIK HEBHIUMOTO IEPCOHaXa
y koHTekcT AMJIK. Haparop B nepiuiii 0co01 OfHUHH
I Haroolye Ha MPUCYTHOCTI ajpecara Ta Horo 00i-
3HAHOCTI PO MOIii Ha TPOTHBATY HEBIIOMOCTI, B SIKil
nepeOyBai IPOTAroHICTH. Y CTPYKTYpi MakeTy Hajl-
¢pazoBoi egnocti BC, po3mimieHuii 1iBopyd, 4acT-
KOBO mepekouyBaB B IC, posramoBaHuil mpaBopyd,
OCKUIBKY NIPOTAroHiCTH MepedyBaroTh Y HEBIIOMOCTI
Ha MMPOTUBAry HApaTOpy U agpecary. Y JTIHTBICTUYHIN
CTPYKTYpi HaA(PPa30BOi €MHOCTI PO HASBHICTH CUTY-
aTuBHOI pedepeHIlii CBITUUTH amocTpoda, perpe-
3€HTOBaHa 0COOOBUM 3aliMEHHHKOM B JpyTiid 0co0i
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MHOXUHHU YOU. Anocmpogha — inaxiie meradaszuc —
OKJIMYHA pUTOpUYHa (irypa MOBH, KOJIIM MOBEIb a0o
MUCbMEHHHK MPUITUHSIE PO3IOBIb 1 3BEPTAETHCS JI0
BiJICYTHBOT OCOOM SIK /10 IPUCYTHHOI Y YSIBHOI, K 710
peanbHOT [6, ¢. 31]. KoHTamMiHOBaHYy KOT€pEHTHICTH
AKTyali30BaHO NUIAXOM ifeHTH(iKaIii HEBUIUMOTO
ajzipecara B KOHTEKCTI 4apiBHOI CUTYallii.

“But why?'said Jilly. She had reached some
steps cut out of the solid rock and began the
steady climb upwards. ‘“Why should the
lighthouse be linked to the smokehouses?’

‘Something to do with smuggling?’ Mango
suggested excitedly.

Of course, what YOU know and I know is
that while Jilly Cheeter and Mango Claptrap
were merrily making their way along the
tunnel towards the cinema, the escaped Fox
family were actually holed up in that self-
same cinema with their film-can hostages.
But Jilly and Mango didn’t know that.

Unfortunately.

VY HacTymHOMY MpPHKIIQ/i TPUBEPTAEMO yBary Jio
cuTyaTuBHOI pedepentii (/) sk 3aco0y KOHTaMiHO-
BaHOi KorepeHTHOCTI y MoTTo AMJIK “The WroNg
End of the Dog or The Pedal-Bin Pelican” [9, p. 3].
VY CTpyKTYpi 3MICTy MOTTO iJIeHTH(]IKOBaHO TeMy A
worm from Beardy Ardagh. Y putopuuHiii cTpyK-
Typi MOTTO CETMEHTHI oguHUIl /, lookout, early bird
OTIMCYIOTH TeMy. 300pakeHUH YepB’sTI0K B 0Cco0i /
gacTKoBO 1yOmtoe 3mict BC, BuokpemiieHoro cympa-
rpademHuM 3acoboMm maparpad)eMHOTrO CKJIaJHUKA
(0ani TIC). Ha mikpointocTpanii He Bizyalli3oBaHO Aii
4epB’siuKa on the lookout for ta nraiky the early bird.
[psima miHist 00’ €THY€E Bi3yanizoBaHOTO YepB’siuKa i3
CIIOBOCTIONyUYeHHIM the early bird. 1C inenTHdiKye
Wworm 3a JOIOMOTOI0 MOBHOTO MapKepa — 3aiiMEeHHHUKA
nepioi ocobn oguunu [. Y MotTo aapecant Pimin
Apna BuKopHCTaB IepcoHiikamilo: poib Haparopa
Boponanss Apna BUKOHYe 4epB’sSUOK. Y TIPHMITLI,
BHOKpEMJICHI KYpPCHBOM, BHH3Y CTOPIHKH afpecaHT
Oimin  Apma TIPOTIOHYE IHTEPIPETyBATH JIEKCEMY
worm SIK word, BUOKpeMJIEHY >KUPHHM HaKpecieH-
M. IlpudroBe BapitoBaHHA NPOHHU3YE BCi CKIIAJ-
HUKH MOTTO: 3arojlOBOK, BJIACHE MOTTO Ta MPHUMITKY.
VY cTpyKTypi MakeTy MOTTO PO3MIILICHUH TIO LEHTPY
IC obpammroe BC. Y niHTBICTHYHINA CTPYKTYypl MOTTO
HasBHA CUTyaTUBHA pe(epeHIIis, perpe3eHTOBaHa 0CO-
0oBUM 3aiiMeHHIKOM /. KOHTaMiHOBaHYy KOTEpEHTHICTh
axryaizoBano: IC normunys BC nuisixom inentudika-
il B KOHTEKCTI Umtoctparii. Motto I'm on the lookout
for the early bird sBnsie co00r0 MyTallito puciiB’st (1t
is) the early bird (that) catches the worm. 3BOpOTHHIA
rapajnenizM/Xia3M BKasye Ha KyMEOHICTh MOTTO Ta
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Ha TMOYYTTSI IyMOpY, BiacTuBe Haparopy bopomanio
Apna, B siIKe BHOCHUTH KOPEKTUBH ajpecaHT @imin
Apna cBoiMH 3ayBaKEHHSAMHU.

Y BiICOTKOBOMY CITiBBITHOIICHHI KOHTaMiHO-
BaHa KOTEPEHTHICTh, PENPE3CHTOBaHA CUTYaTHBHOIO
pedepeHIIiero 3a 03HAKOK MIiKpO-, ME30- Ta MaKpo-
BKpAIJICHb Y XYI0KHbOMY IIPO30BOMY TEKCTi aHIIIi -
CBKOT MYJBTUMOJANBHOI JTiTepaTypHoi kazku dimina
Apna, akTyalizyeThesl Tak: MiKpoBKparuieHHs (22%),
Me3oBKparieHHs (56%) Ta MakpoBkparuieHHs (22%)
(mmB. puc. 1).

This is a lie, because — unlike me — he is very '
thin with kno;bly Joints, bu; sitting on him does i A ol frons
save wear and tear on my furniture.
The other day, he also asked me, ‘Does the Bealdy Ardagh
Fox family play a big part in this latest book?*
The answer was “No; but he didn't believe i on the lookou for the earty bird!
me.

Grubtown

 Author’ note: I think this should read ‘A word from Beardy
. Ardagh’.

B MiKpOBKpanaeHHnA

H Me30BKpanieHHA

MaKpPOBKpPanAeHHA

Puc. 1. Axtyaai3anisi KOHTaMiHOBaHOI KOTepPEeHTHOCTI,
penpe3eHTOBAHOI CHTYaTHBHOIO ped)epeHLicro

BucnoBku. O1xe, KOHTaMIHOBaHA KOTEPEHTHICTh
y (GyHKIIT CyMICHOCTI CUTyaTHBHHUX pedepeHIiiHNX
BJIACTUBOCTEH 3HaKiB mojsrae B igeHTudikamnii BC,
PEIPE3eHTOBAHOTO 0COOOBUMU 3aiiMeHHUKamMu (1,
you), IIISIXOM MTOCHUJIaHHS Ha KOHTEKCT CUTYallii, BiJl-
m3epkanennit B imroctpamisix IC. [IC BukoHye cMmc-
JIOBHOKPEMITIOBAIIbHY ~ (DYHKIIFO, MapKylO4dd Bep-
OallbHy CHTyaTUBHY pe(epeHIlifo Ta aKIeHTyI0ur Ha
Hill yBary agpecara. Y texcti AMJIK ®inina Apaa
ajipecar BUKOHY€E (DYHKI[IF0 HEBUJIUMOTO ITEPCOHAXKA,

ieHTH(IKOBAHOTO B KOHTEKCTI CHTYyaIlii 3aiiMeHHH-
KOM you Ul BCTAQHOBJICHHS 3B’SI3Ky MK YapiBHHM
cBitom Grubtown tales Ta peanbHicTio. Hapatop
Boponanb Appna, ineHTH(IKOBAaHUH 3alMEHHUKOM
1, Bkazye Ha iHKOpHopalito 3 aapecantom Dininom
Apna. AJpecaHT TEpeBTIIMBCS BIACHE Y >KHBOTO
Haparopa, iIeHTH(])IKOBAaHOTO aipecaroM y KOHTEKCTI
CUTYyaIlil, 0 TPYHTYETHCS HA KOPEIALii MiXK YapiB-
HuM cBitoM AMIIK Grubtown tales Ta peanbHicTIO
CHOTOJICHHSI.

CnucoKk yMOBHUX CKOpPOY€eHb
AMUJIK — aHniificbka MyJIBTUMO/IaIbHA JITepaTypHa Ka3ka

BC — BepOanbHUIN CKITATHUK
IC — ikoHIYHHUH CKJIaIHUK
IIC — naparpadeMHuii CKIagHUK
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Karp M. A. CONTAMINATED COHERENCE AS A FUNCTION OF SITUATION-REFERENTIAL
SIGNS’ COMPATIBILITY

The purpose of the study is to reveal and characterise the structural-semiotic and narrative aspects
of the category of coherence of English multimodal literary fairy tales, which determine their text-creative nature.
Achieving the outlined goal implies the need to solve the following tasks: to characterise the textual category
of coherence in the system of modern linguistics; to develop a semiotic-narrative approach to the analysis
of means of coherence in English multimodal literary fairy tales by Philip Ardagh; to analyse the verbal
and nonverbal interaction of the components of contaminated coherence in the structure of the analysed
literary tales, to highlight the text-creative potential of contaminated coherence in the analysed literary tales;
to establish the dominant structural-semiotic and narrative features of the creation of contaminated coherence
in literary fairy tales. In the percentage ratio, the contaminated coherence, represented by the situational
reference on the basis of micro-, meso-, and macro inclusions in the fictional prose text of the English multimodal
literary fairy tale by Philip Ardagh, is actualized as follows: micro inclusions (22%), meso inclusions (56%),
and macro inclusions (22%). Contaminated coherence in the compatibility function of situational referential
properties of signs consists in the identification of the verbal component represented by personal pronouns
(L._you) by referring to the context of the situation, reflected in the illustrations of the iconic component. The
paragraphemic component performs a semantic separation function, marking the verbal situational reference
and focusing the addressee s attention on it. In the text of English multimodal literary tale by Philip Ardagh,
the addressee functions as an invisible character identified in the context of the situation by the pronoun you to
establish a connection between the magical world of Grubtown tales and reality. The narrator, Beardy Ardagh,
identified by the pronoun [, indicates incorporation with the addressant Philip Ardagh. The addressant has
transformed himself into a living narrator, identified by the addressee in the context of the situation, which is
based on the correlation between the magical world of Grubtown tales in the English multimodal literary fairy
tale and the reality of today.

Key words: contaminated coherence, English multimodal literary fairy tale, verbal component, iconic
component, paragraphemic component, GeM model.
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